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UNESCO RILA: The sounds of integration  

Episode 71: Michael Quinn: The Land Owns Us (21/08/2024) 

 
[JINGLE] 

 

Esa Aldegheri 

ْ
 
لْه 

ً
لْ ْسَْوَْْا

ً
أَْْْها ,ْbenvenuti,ْfàilte,ْtitambire,ْwelcomeْtoْtheْpodcastْseriesْofْtheْUNESCOْ

ChairْinْRefugeeْIntegrationْthroughْLanguagesْandْtheْArtsْatْtheْUniversityْofْGlasgow.ْ

Weْbringْyouْsoundsْaboutْintegration,ْlanguages,ْculture,ْsociety,ْandْidentity.ْْ 

 

[JINGLE] 

 

Bella Hoogeveen 

Hi,ْmyْnameْisْBellaْHoogeveenْandْI’mْtheْproducerْofْthisْpodcast.ْToday’sْepisodeْwasْ

recordedْatْourْannualْUNESCOْRILAْSpringْSchool:ْTheْArtsْofْIntegratingْ2024,ْwhichْtookْ

placeْinْMay.ْWeْactuallyْhaveْanْonlineْversionْofْthatْeventْcomingْupْasْwellْinْOctoberْ

2024ْandْyou’reْallْwarmlyْinvitedْtoْjoin.ْTicketsْareْfree.ْIْhaveْputْtheْlinkْtoْtheْ

registrationْpageْinْtheْshowْnotes,ْsoْdoْhaveْaْlook. 

 

Today’sْpresentationْisْcalledْ‘TheْLandْOwnsْUs:ْLearningْtheْglobalْhistoryْofْtheْnaturalْ

worldْthroughْIndigenousْCreationْStories’,ْandْourْspeakerْisْMichaelْQuinn.ْMichaelْisْ

currentlyْundertakingْaْPhDْprojectْinْtheْPhilosophyْofْEducation,ْfocusingْonْtheْ

possibilitiesْofْteachingْphilosophicalْconceptsْthroughْspeculativeْfictionْhereْatْtheْ

UniversityْofْGlasgow.ْHeْcompletedْaْJointْHonoursْinْEnglishْLiteratureْandْPhilosophyْinْ

2013ْbeforeْtheْMLittْinْFantasyْLiteratureْinْ2018,ْbothْatْthisْsameْuniversity.ْMichaelْhasْ

taughtْEnglishْLiteratureْinْhighْschoolsْforْnearlyْaْdecadeْacrossْScotland,ْSpain,ْandْ

Australia,ْwhereْheْalsoْvisitedْsacredْIndigenousْsitesْandْbeganْteachingْIndigenousْ

creationْstories.ْHeْwillْtouchْonْthatْinْthisْpresentation.ْEnjoy. 

 

[APPLAUSE] 

 

Hiْthere.ْThankْyouْveryْmuchْforْintroducingْme.ْAlso,ْthankْyouْforْforcingْmeْtoْrecordْ

thisْtalkْasْwell.ْIt’sْaْpleasureْtoْbeْhereْatْtheْSpringْSchool.ْTheْaimْI’mْkindْofْfocusingْ

onْtodayْisْtheْinterculturalْcommunicationْthroughْtheْarts.ْSo,ْmyْwholeْtalkْtodayْisْ

basicallyْlookingْatْstoriesْfromْminorityْgroupsْandْthinkingْaboutْhowْyouْcanْuseْthemْ

inْeducationْtoْgetْtoْsomeْparticularْaims. 

 

SoْwhenْIْwasْinْAustralia,ْIْwasْteachingْthereْforْaْfewْyearsْandْIْwentْtoْUluruْinْKataْ
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Tjuta,ْotherwiseْknownْasْAyersْRock,ْbutْweْdon’tْcallْitْthatْforْvariousْreasons.ْYeah,ْ

thereْwereْsomeْthingsْthatْIْthoughtْwereْreallyْgoodْinْtheْeducationْsystemْinْAustraliaْ

aboutْtheْwayْtheyْtaughtْIndigenousْculture,ْandْthereْareْsomeْthingsْIْwantْtoْaddressْ

todayْthatْIْthinkْcanْmaybeْbeْimproved.ْIْwantْtoْmakeْitْveryْclearْthatْthisْisْveryْmuchْ

aْworkْinْprogress. 

 

Inْtermsْofْtheْcontentsْforْtoday,ْIْwantْtoْgiveْtheْcontextْinْtermsْofْwhereْI’mْcomingْ

from,ْinْtermsْofْphilosophyْandْliteratureْandْhowْthoseْtwoْdifferentْsubjectsْcanْ

overlap.ْThenْlookingْatْtheْphilosophyْofْeducation,ْwhichْisْwhereْmyْPhDْisْbased.ْThenْ

lookingْatْscienceْandْstoriesْandْhowْtheyْmightْoverlapْinْinterestingْways,ْfocusingْonْ

PaulْFeyerabendْandْMarkْTurner.ْThenْlookingْagainْatْscienceْandْstoriesْandْtheْ

importanceْofْthatْforْsomeْenvironmentalْphilosophy.ْInْtermsْofْmoreْcontents,ْIْwantْtoْ

focusْthenْonْUluruْitself,ْlookingْatْtheْDreamtimeْstories,ْTjukurpa,ْwhichْI’llْexplain,ْandْ

theْcreationْstoryْofْUluruْitself.ْThenْfinally,ْIْwantْtoْsuggestْsomeْteachingْtasksْthatْwillْ

maybeْexemplifyْwhatْitْisْthatْI’mْtryingْtoْgetْat. 

 

Firstْofْall,ْwithْphilosophyْandْliterature.ْThereْareْcallsْforْliteratureْtoْbeْrecognisedْasْ

philosophyْtoْchallengeْtheْculturalْhomogeneityْofْWesternْphilosophy.ْThereْareْsomeْ

people,ْlikeْmyself,ْwhoْargueْthatْliteratureْcanْdoْphilosophy.ْIt’sْnotْaْseparateْthing,ْit’sْ

notْexemplifyingْphilosophy,ْit’sْnotْmirroringْit,ْit’sْactuallyْdoingْit.ْWithْthatْyouْget,ْIْ

think,ْaْmuchْbroaderْscopeْofْwhatْphilosophyْcanْdoْandْobviouslyْaْlotْofْdifferentْ

voicesْthatْcomeْintoْdoingْphilosophy.ْEspeciallyْwhenْyouْgoْawayْfromْtheْideaْthatْ

philosophyْisْdoneْbyْaْcertainْgroupْofْpeopleْinْaْparticularْway.ْIْthinkْtheْfurtherْawayْ

youْgetْfromْthat,ْtheْbetter.ْThatْgivesْyouْthisْmoveْtowardsْaْmoreْinclusiveْ

understandingْofْphilosophicalْideasْandْofْtheْworld. 

 

Thenْwithْchildren’sْliteratureْinْparticular,ْsoْLynnْGlueckْandْHarryْBrighouse,ْtheyْtalkْ

aboutْusingْchildren’sْliteratureْtoْgentlyْintroduceْquiteْcomplexْphilosophicalْideas.ْ

They’veْgotْthreeْbenefitsْthatْtheyْcanْidentifyْwithْdoingْthat.ْFirstْofْallْisْtheْmoralْ

reasoningْthatْstudentsْcanْdoْwhenْthey’reْinْaْstory.ْTheyْcanْlookْatْcharactersْandْtheْ

situationsْthatْthey’reْinْandْwhatْtheyْwouldْdo.ْThey’reْ‘capitalisingْtheْpriorْknowledgeْ

ofْfictionalْnarratives’,ْsoْofْcourse,ْstudentsْknowْstories,ْtheyْwereْtoldْstoriesْfromْwhenْ

weْwereْvery,ْveryْyoung.ْThenْthey’reْinْthatْsituationْwhereْthey'reْquiteْcomfortable,ْ

andْfromْthatْtheyْcanْthenْexploreْtheseْmoreْcomplexْphilosophicalْideas.ْAndْtheْmostْ

terrifyingْwordْinْeducation:ْenjoyment;ْstudentsْmightْactuallyْhaveْfunْandْlearnْaboutْ

theseْstoriesْinْthisْparticularْway. 

 

Whatْitْdoesْis,ْandْI’llْtalkْaboutْthisْmoreْlater,ْisْthatْusingْliteratureْtoْlearnْaboutْ

philosophyْalsoْelicitsْempathy,ْespeciallyْforْpeoplesْandْplacesْandْanimalsْandْallْtheseْ

kindsْofْthingsْthatْweْmightْnotْnaturallyْelicitْempathyْfor.ْEspeciallyْwithْtheْwayْthatْ
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moralityْisْtaughtْinْschoolsْtheseْdays,ْbutْI’mْnotْgoingْtoْgoْintoْthatْwholeْthingْjustْ

now. 

 

Inْtermsْofْphilosophyْofْeducation,ْyeah,ْencouragingْstudentsْtoْcriticallyْreflectْonْtheirْ

relationshipْwithْtheْnaturalْworldْasْaْdynamicْentityْandْtoْreflectْonْ‘theْproductsْofْ

humanْcultures…equallyْasْproductsْofْnature.’ْNow,ْinْAustralia,ْandْIْthinkْevenْinْ

Scotlandْasْwell,ْaْlotْofْtheْeducationْthatْweْseeْisْveryْmuchْknowledge-basedْandْfact-

based.ْIt’sْlike,ْhowْmuchْcanْyouْlearnْandْhowْmuchْcanْyouْshowْthatْyou’veْlearnedْinْ

anْexam?ْThereْareْreallyْinterestingْandْprogressiveْthoughtsْaboutْeducationْtheseْdaysْ

inْtermsْofْnotْgoingْdownْthatْrouteْbutْthinkingْmoreْaboutْflourishingْandْallْthatْkindْ

ofْstuff.ْIْthinkْthat’sْmuchْmoreْinteresting.ْIt’sْjustْmovedْawayْfromْtheseْfactuallyْ

dominatedْpedagogies,ْsoْinsteadْofْhowْmuchْcanْyouْlearn,ْit’sْactuallyْwhatْcanْyouْ

learnْaboutْyourselfْandْwhatْcanْyouْlearnْaboutْothers. 

 

Andْthatْtakesْusْtoْstoriesْandْscienceْandْtruth.ْSo,ْwhatْIْwantْtoْargueْtodayْisْthat,ْandْ

it'sْnotْanythingْparticularlyْnew,ْbutْIْthinkْinْeducationْitْmightْnotْbeْveryْagreeable,ْisْ

theْideaْthatْstoriesْandْsciencesْandْtruthْareْnotْinْconflict.ْIfْyou’reْtellingْaْstory,ْforْ

instance,ْaboutْUluruْandْit’sْaْcreationْstory,ْthat’sْnotْinْconflictْwithْscience.ْItْcanْ

definitelyْbeْsomethingْwhereْtheyْcanْsupportْeachْother.ْTheْideaْbehindْthisْthenْisْthatْ

insteadْofْjustْsaying,ْ“Hereْareْtheْfactsْaboutْorْhereْisْtheْscienceْaboutْaْparticularْ

place,”ْit’sْmoreْaboutْwhatْareْtheْstoriesْandْhowْdoْpeopleْactuallyْpayْattentionْtoْthisْ

place,ْwhatْdoْtheyْgetْfromْthatْplaceْandْwhatْdoْthey,ْimportantly,ْgiveْtoْthatْplaceْasْ

well? 

 

Weْseeْtheْexamplesْofْthisْallْtheْtimeْinْtermsْofْfictionْinْtheْrealْworld.ْJustْthisْ

weekendْpastْIْhadْaْfriendْoverْfromْAustraliaْandْIْtookْherْtoْGreyfriarsْKirk.ْIfْyouْgoْ

thereْinْEdinburgh,ْthere’sْactuallyْlotsْofْnamesْonْtheْgravestones,ْit’sْallْtheْcharactersْ

fromْHarryْPotter.ْSo,ْJ.K.ْRowlingْwentْthere,ْandْsheْtookْtheseْnamesْandْthenْyouْseeْ

them,ْandْit’sْreallyْinterestingْtoْseeْthatْinْtheْrealْworld.ْItْisْkindْofْweirdْbecauseْitْisْaْ

graveyard,ْbutْwhenْyou’reْthereْyouْseeْallْtheseْtoursْgoingْaboutْandْallْtheseْpeopleْ

dressedْupْasْHarryْPotterْcharactersْandْallْthatْkindْofْstuff.ْButْwhatْitْdoesْis,ْpeopleْ

wouldn’tْbeْthereْwithoutْthoseْstories,ْandْtheyْwouldn’tْbeْshowingْthatْkindْofْ

appreciationْtoْthisْplaceْifْitْwasn’tْforْthoseْstories. 

 

LastْyearْIْwasْinْNewْZealandْand,ْmassiveْLordْofْtheْRingsْfan,ْIْwentْtoْseeْallْthoseْ

differentْplaces.ْAgain,ْIْwasْdrivingْdownْtheseْreallyْunknownْcountryْroadsْjustْbecauseْ

I’dْheardْthatْthereْmightْbeْthisْparticularْplace.ْThenْallْofْaْsuddenْthere’sْthisْwholeْ

groupْthereْthat’sْjustْshowingْthisْappreciationْforْthisْplaceْthatْdidn’tْreallyْmeanْ

anythingْbeforeْtheْstoriesْwereْtold. 
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OK,ْsoْthatْtakesْusْthenْtoْscienceْandْstories.ْPaulْFeyerabendْtalksْaboutْtheoriesْandْ

myths,ْandْtheyْsayْtheyْ‘haveْtheْveryْsameْgoal:ْtoْcollectْandْcausallyْexplainْsalientْ

appearances.ْEvenْtheْmethodْisْtheْsame:ْitْconsistsْinْdrawingْconclusionsْfromْexistingْ

observations.ْTheْdifferencesْinْtheْresultsْareْdueْtoْtheْlimitationsْofْtheْobservationْ

materialْavailableْtoْtheْmyth’sْoriginalْcreators.’ْWe’reْthinkingْaboutْtheoriesْinْtermsْofْ

science,ْmythsْinْtermsْofْstories.ْIْwouldْkindْofْpushْbackْagainstْthisْaْlittleْbit.ْIْthinkْ

theْdifferenceْcomesْfromْtheْwayْthatْdifferentْculturesْlookْatْtheْworldْandْwhat’sْmostْ

salientْtoْthem.ْSoْagain,ْthisْkindْofْWesternْviewْisْthatْweْneedْtoْgetْtheْfactsْandْweْ

needْtoْgetْtheْanswer.ْWhereasْIْthinkْlookingْacrossْtheْworldْinْaْlotْofْIndigenousْ

cultures,ْit’sْaboutْfindingْmeaningْasْopposedْtoْfindingْwhatْtheْactualْanswerْis.ْAndْ

yeah,ْsoْIْthinkْwithْthatْdifferentْperspective,ْtheْobservationْmaterialْisْkindْofْ

redundant,ْespeciallyْwhenْitْcomesْtoْcreationْstories. 

 

However,ْFeyerabendْalsoْtalksْaboutْtheْfactsْofْtheْworld.ْTheyْ‘areْnotْjustْexternallyْ

reflectedْbyْhumanْideologyْbutْareْatْleastْinْpartْformedْbyْit.’ْIْthinkْthat’sْmuchْmoreْ

agreeable.ْSo,ْwhatْweْperceiveْasْfactsْisْactuallyْjustْaْdifferentْinterpretationْofْtheْ

worldْaroundْus.ْAndْyeah,ْtryingْtoْbalanceْthereforeْtheْimportanceْofْstorytellingْandْ

scienceْwithْourْstudentsْinْschools.ْAndْheْalsoْsays,ْ‘Languagesْtendْtoْchange,ْtheyْ

degenerateْorْdevelop,ْandْwhatْatْfirstْcannotْbeْutteredْmayْbecomeْaْfundamentalْ

principle,ْoftenْjustْbecauseْtheْimperfectionْofْtheْlanguage’sْexistingْstateْisْinitiallyْ

perceivedْinْaْmannerْthatْcannotْbeْarticulatedْlinguistically.’ْSoْagain,ْit’sْsuggestingْthatْ

theْpowerْofْtheْlanguageْandْbyْextensionْstoriesْtoْchangeْtheْwayْweْviewْtheْworldْ

andْhowْweْinterpretْit,ْandْit’sْofferingْstudentsْanْinterpretationْtheyْotherwiseْmightْ

notْhaveْhad. 

 

OnْFridayْthere’sْaْtalkْI’mْreallyْlookingْforwardْtoْaboutْtheْGaelicْlanguageْinْScotland.ْ

AndْIْthinkْit’sْreallyْinteresting.ْThere’sْone,ْIْwasْatْaْtalkْaboutْtheْIrishْGaelicْasْwell,ْ

andْaboutْtheْdifferentْwaysْthatْyouْcanْexpressْemotionsْalmostْexclusivelyْinْdifferentْ

languages,ْandْtheْimportanceْofْthatْforْcultureْandْalsoْforْplaceْasْwell. 

 

Lastْlittleْbitْonْscienceْandْstories.ْSo,ْMarkْTurner:ْcreationْmyths,ْsuchْasْIndigenousْ

Australians’ْDreamtimeْstories,ْhelpsْstudentsْunderstandْthatْallegorical,ْfigurativeْandْ

literalْunderstandingsْofْtheْworldْareْnotْinْconflict.ْInstead,ْasْTurnerْdescribes,ْaْ

‘conceptualْblendingْisْaْfundamentalْinstrumentْofْtheْeverydayْmind,ْwhichْisْusedْinْourْ

basicْconstrualْofْourْrealitiesْfromْtheْsocialْtoْtheْscientific.’ْNow,ْtheْquestionْis,ْwhatْisْ

thisْkindْofْconceptualْblending?ْI’mْsuggestingْtheْconceptualْblendingْbetween,ْbroadlyْ

speaking,ْscienceْandْstories.ْAndْtryingْtoْexplainْconceptualْblendingْ–ْandْIْdon’tْknowْ

ifْIْstillْgetْitْentirely,ْbutْI’mْgoingْtoْtellْthisْstory. 

 

So:ْ‘AْBuddhistْmonkْbeginsْatْdawnْoneْdayْwalkingْupْaْmountain,ْreachesْtheْtopْatْ
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sunset,ْmeditatesْatْtheْtopْforْseveralْdaysْuntilْoneْdawnْwhenْheْbeginsْtoْwalkْbackْtoْ

theْfootْofْtheْmountain,ْwhichْheْreachesْatْsunset.ْMakingْnoْassumptionsْaboutْhisْ

startingْorْstoppingْorْaboutْhisْpaceْduringْtheْtrips,ْproveْthatْthereْisْaْplaceْonْtheْ

pathْwhichْheْoccupiesْatْtheْsameْhourْofْtheْsameْdayْonْtheْtwoْseparateْjourneys.’ 

 

Anyْsuggestionsْaboutْhowْthatْmightْwork?ْOkay,ْforْthoseْthatْhaveْjustْwalkedْin,ْthisْisْ

notْgoingْtoْmakeْanyْsenseْtoْyouْandْthat’sْabsolutelyْfine.ْIt’sْnotْgoingْtoْmakeْsenseْ

toْanyoneْinْtheْroomْasْwell,ْsoْwe’reْallْgoingْtoْbeْconfusedْtogether.ْSo,ْtheْsolutionْtoْ

thisْproblemْisْthatْyouْimagineْaْscenarioْwhereْtheْmonkْgoesْupْandْdownْtheْ

mountainْonْtheْsameْday.ْOkay?ْAndْwhatْtheْproblemْis,ْinْthisْwayْweْunderstandْthereْ

isْaْplaceْinْtimeْwhereْheْactuallyْmeetsْhimself.ْAndْtheْscenarioْinْwhichْheْgoesْupْinْ

oneْdayْisْthenْlikeْoneْinputْspace,ْandْwhenْheْgoesْdown,ْthat’sْaْsecondْinputْspace,ْ

okay?ْAndْthisْisْaْkindْofْblendedْspaceْwithْbothْkindْofْinputsْoccurringْatْonce.ْAndْ

withْthis,ْwithْtheْkindْofْintegrationْhappens,ْthat’sْtheْkindْofْconceptualْblending. 

 

So,ْthere’sْsomeْelements,ْlikeْtheْpathْandْtheْmountain,ْtheyْstayْtheْsameْunderْbothْ

outputs.ْWhereasْtheْmonks,ْtheyْareْprojectedْseparately,ْbutْthey’reْgettingْputْontoْtheْ

sameْone.ْYouْlookْveryْconfusedْandْthat’sْgood.ْOkay.ْSo,ْbasically,ْinْthisْspace,ْit’sْ

possibleْtoْrunْthisْstructureْwithْtheْmonk,ْtherefore,ْmeetingْhimselfْbecauseْyouْkindْofْ

putْthemْonْone.ْSo,ْifْthatْdoesn'tْmakeْsense,ْthenْthat’sْgoodْbecauseْit'sْnotْreallyْ

supposedْto.ْTheْwholeْideaْisْthatْitْdoesn’tْreallyْmakeْsense.ْSo,ْyou’reْputtingْtwoْ

thingsْtogetherْthatْdon’tْmakeْsense,ْbutْyou’reْsomehowْtryingْtoْfindْaْwayْthatْtheyْ

work.ْI’mْgoingْtoْleaveْitْatْthatْforْjustْnow,ْbutْtheْideaْisْputtingْthingsْtogetherْthatْ

don’tْreallyْmakeْsenseْjustْtoْseeْwhatْhappens. 

 

So,ْinْtermsْofْenvironmentalْphilosophy,ْit’sْgotْaْmuchْbiggerْimportanceْinْIndigenousْ

philosophiesْinْtermsْofْtheْenvironment.ْAndْespeciallyْinْstorytellingْasْwell.ْSo,ْValْ

Plumwoodْtalksْaboutْtheْrichnessْ–ْsorry,ْwithoutْtheْrichnessْofْ‘narrativeْsubjectsْthatْ

defineْandْelaborateْplace,ْtheْconnectionْbetweenْlivedْexperienceْandْtheْsenseْofْthisْ

interweavingْisْlost,ْalongْwithْsensitivityْtoْplace.’ْSo,ْstories,ْasْIْsaid,ْareْreallyْgoodْatْ

bringingْusْintoْtheْpresentْandْintoْaْparticularْplaceْasْwell. 

 

Justْaْbriefْnoteْonْattentionْasْwell.ْIْthinkْtellingْstoriesْinْthisْwayْallowsْusْtoْattendْtoْ

placesْinْaْwayْweْwouldn’tْnormallyْhaveْdoneْso.ْIrisْMurdochْandْSimoneْWeilْtalkْ

aboutْ‘unselfing’ْorْ‘decreation’.ْTheْideaْisْthatْyou’reْnotْthinking,ْ“Whatْcanْtheْlandْdoْ

forْme?”ْYou’reْthenْlookingْatْwhatْcanْyouْdoْforْtheْlandْandْhowْcanْyouْbeْasْpartْofْ

theْlandْwithoutْtryingْtoْcontrolْitْorْtoْownْitْasْitْwere. 

 

So,ْwhyْUluru?ْUluruْisْaْusefulْexampleْforْstudentsْtoْexplore,ْgivenْitsْreligious,ْ

historical,ْandْpoliticalْsignificanceْinْtheْworld.ْIt’sْoneْofْAustralia'sْmostْwidelyْ
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recognisedْlandmarks,ْit’sْgotْspecialْsignificance,ْofْcourse,ْforْIndigenousْAustraliansْ–ْinْ

particular,ْtheْAnanguْtribe,ْtraditionalْownersْofْtheْareaْ–ْit’sْaْUNESCOْWorldْHeritageْ

Siteْand,ْofْcourse,ْit’sْbeenْaْpopularْtouristْdestinationْsinceْtheْ1930s.ْMassiveْ

controversyْaboutْpeopleْusedْtoْclimbْupْtheْsiteْdespiteْbeingْaskedْnotْto,ْthat’sْnowْ

beenْstopped,ْthankfully,ْandْyouْcanْstillْgoْandْvisitْitْtoday,ْwhichْIْdidْaْcoupleْofْyearsْ

ago. 

 

Inْtermsْofْtheْstoryْitself,ْIْjustْwantْtoْbrieflyْgiveْyouْtheْstoryْofْUluru:ْ‘Long,ْlongْagoْinْ

theْDreamtimeْtheْanimalsْgaveْshapeْtoْsomeْofْtheْRock.ْAtْthatْtimeْaْyoungْWomaْ

Python,ْcalledْKuniyaْwasْsurprisedْbyْaْgroupْofْLiru,ْwhichْareْvenomousْsnakes.ْTheْLiruْ

threwْspearsْatْtheْpythonْandْkilledْhim.ْSoْhardْdidْtheyْthrowْtheirْspears,ْthatْtheْ

pointsْmadeْholesْinْtheْRock.ْTheْboy’sْaunt,ْalsoْcalledْKuniya,ْwasْsoْangryْthatْsheْ

killedْoneْofْtheْLiruْwithْherْstick.ْTheyْmadeْholesْinْtheْrockْwhenْtheْpointsْofْKuniya’sْ

stickْhitْit.ْYouْcanْstillْseeْtheseْholesْtoday.ْKuniya,ْtheْWomaْpythonْcanْstillْbeْseenْasْaْ

darkْwavyْlineْonْUluru.’ 

 

Now,ْIْwantْtoْshowْyouْthisْvideoْfromْBarbaraْTjikatu,ْwhoْtalksْaboutْaْdifferentْpartْofْ

theْstory.ْAْcoupleْofْthingsْIْthinkْareْreallyْinterestingْinْtheْwayْthatْthisْstoryْisْtold:ْ

firstْofْall,ْtheْuseْofْpresentْtense.ْIt’sْimportantْobviouslyْtoْhearْtheْstoryْinْtheْ

traditionalْlanguage,ْIْshouldْmentionْthatْfirstْofْall.ْButْpresentْtense,ْ‘Sheْisْmovingْ

across’,ْthisْisْsomethingْthatْisْcontinuallyْhappening.ْAndْtheْwayْthatْsheْpointsْover,ْ

tellingْtheْstoryْinْitsْcontext,ْagain,ْdrawingْattentionْtoْtheْlandْinْthatْway.ْAndْtheْ

emotionalْtendencyْofْtheseْstoriesْasْwell,ْtheْwayْthatْtheْcharactersْareْbecomingْ

enragedْandْthingsْlikeْthatْtoo. 

 

TheseْcreationْstoriesْareْpartْofْTjukurpa,ْstoriesْthatْtellْtheْcreationْofْtheْlandْandْtheْ

people.ْIt’sْaْreligiousْphilosophy,ْit’sْaْmoralْcompass.ْImportantly,ْit’sْnotْwrittenْdown,ْ

whichْIْwillْreturnْtoْasْwell.ْTjukurpaْcanْbeْseenْatْUluruْthroughْtheْphysicalْevidenceْofْ

theْactivitiesْofْtheْAncestralْBeingsْthatْstillْexistْinْtheْland.ْTheْideaْisْthatْtheseْkindْofْ

storiesْfunctionْasْaْmapْasْwellْforْtheْIndigenousْpeople,ْimportantْlessonsْaboutْhowْtoْ

survive,ْhowْtoْcareْforْtheْcountry,ْhowْtoْfindْfoodْandْwater,ْhowْtoْhunt.ْIt’sْsharedْbyْ

personْtoْpersonْthroughْoralْstorytelling,ْandْwhenْyouْwalkْaroundْUluru,ْyouْcanْ

actuallyْseeْevidenceْofْtheseْstories. 

 

Forْinstance,ْinْtheْcreationْperiod,ْTjati,ْtheْsmallْredْlizardْwhoْlivedْonْtheْmulgiْflatsْ

cameْtoْUluru.ْHeْthrewْhisْkali,ْaْcurvedْthrowingْstick,ْandْitْbecameْembeddedْinْtheْ

surface.ْHeْusedْhisْhandsْtoْscoopْitْoutْinْhisْeffortsْtoْretrieveْhisْkali,ْleavingْaْseriesْofْ

bowl-shapedْhollows.ْYouْcanْseeْliterallyْtheْwayْthatْthatْwouldْlookْlikeْaْhandْtryingْtoْ

scrapeْitْout.ْSo,ْthisْisْtheْkindْofْevidenceْthatْtheseْstoriesْhaveْtakenْplace.ْThere’sْalsoْ

theْplaceْwhereْTjatiْdiedْatْKantju.ْUnableْtoْrecoverْhisْkali,ْheْfinallyْdiedْinْthisْcave.ْ

https://www.youtube.com/watch?v=HocLhHhw3a8
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Hisْimplementsْandْbodilyْremainsْwouldْsurviveْasْaْlargeْboulderْonْtheْcaveْfloor. 

 

BeforeْIْgoْontoْtheْactualْtasks,ْIْwantْtoْlookْatْwhyْUluruْisْaْusefulْone.ْIfْyou'veْbeenْ

toْUluruْorْifْyouْeverْgo,ْyouْsitْatْsunset,ْsomeْpeopleْdoْtheْsunriseْoneْasْwell,ْandْyouْ

canْseeْtheْcoloursْchanging,ْitْisْaْreallyْspiritualْandْamazingْexperience.ْYouْjustْfeelْlikeْ

itْisْveryْmuchْalive.ْThereْareْstrongْandْclearْconnectionsْwithْtheْimportanceْofْtheْlandْ

andْitsْmarkingsْonْtheْstory.ْIt’sْaْveryْclearْexampleْforْstudentsْaboutْhowْtheْstoriesْ

haveْimpactedْtheْwayْthatْpeopleْviewْtheseْdifferentْpartsْofْUluru.ْBasically,ْwhatْIْ

thinkْisْthatْwhenْIْwasْinْAustralia,ْthereْwasْanْimprovementْaboutْtheْwayْthatْ

Indigenousْcultureْhasْbeenْtaught,ْbutْaْlotْofْtheْtimeْit’sْaْveryْnegativeْandْapologeticْ

stanceْonْtheْwayْthatْIndigenousْcultureْis.ْIt’sْallْaboutْwhatْhappenedْwithْcolonisationْ

andْwhatْareْallْtheْterribleْthings,ْandْit’sْnotْsoْmuchْfocusedْonْwhatْdoesْIndigenousْ

cultureْhaveْtoْofferْstudentsْinْschoolsْtoday,ْwhichْIْthinkْshouldْbeْmoreْfocusedْon. 

 

ThisْkindْofْapproachْthatْI’mْsuggestingْcanْbeْusedْforْotherْlandmarks.ْYou’veْgotْ

Stonehenge,ْMountْEtna,ْGiant’sْCauseway,ْtheseْallْhaveْtheirْownْkindْofْlegends,ْsoْit’sْ

notْjustْconsignedْtoْUluru.ْAndْobviouslyْaْgoodْfocusْonْtheْoralْtraditionْasْwell.ْSo,ْthisْ

ideaْofْhavingْstudents,ْespeciallyْinْthisْdayْandْage,ْtoْslowْdownْandْtoْrememberْaْ

story,ْandْthenْtoْlistenْtoْaْstory,ْisْsomethingْthatْIْthinkْshouldْbeْencouragedْasْmuchْ

asْpossible.ْEspeciallyْinْthisْageْofْinstantْgratificationْandْeverythingْbeingْrecordedْforْallْ

time. 

 

SoْnowْwhatْIْthinkْabout,ْjustْbrieflyْtoْwrapْthingsْup,ْisْjustْthinkْaboutْhowْweْcouldْ

capitaliseْonْthisْapproachْinْtheْclassroom.ْInْtermsْofْsomeْformativeْtasks,ْyouْcouldْ

haveْtheْstoryْthatْIْreadْout,ْyouْcouldْsplitْthatْupْandْputْitْinْdifferentْsections,ْhaveْ

studentsْmatchْitْupْinْtheirْownْway,ْhaveْthemْthinkْaboutْwhatْmakesْmoreْsenseْforْ

theْactualْorderingْofْtheْstory,ْthinkْaboutْtheirْownْinterpretationsْofْtheْcreationْstory.ْ

Characterْinterpretation,ْsoْwhyْdidْKuniyaْactْinْtheْwayْthatْsheْdid?ْWhatْcanْweْlearnْ

fromْthis?ْYouْcouldْhaveْstudentsْthinkْabout,ْhasْthereْbeenْaْtimeْwhenْsomeoneْactedْ

inْaْcertainْwayْtowardsْyourْfamilyْmember?ْHowْdidْyouْfeel?ْHowْdidْyouْreact?ْSo,ْit'sْ

takingْthisْstoryْaboutْtheْlandْbutْmakingْitْaboutْthemselves.ْAndْbringingْitْbackْtoْ

students’ْpersonalْexperiencesْsoْthatْtheyْcanْseeْthere’sْaْlinkْbetweenْwhatْtheyْfeelْ

andْwhatْtheyْexperienceْandْwhatْisْhappeningْaroundْthem,ْasْwellْasْofْcourseْwhereْitْ

isْhappeningْto.ْThisْisْkindْofْtheْwholeْteachingْtaskْthatْIْwouldْsuggestْthenْasْaْwayْtoْ

getْtheseْmessagesْofْwhatْI’veْbeenْtryingْtoْsayْacross. 

 

Iْwouldْstartْoffْwithْdoingْanْexemplarْtask.ْIْwouldْtellْstudentsْaboutْaْtimeْthatْI’veْ

createdْaْstoryْaboutْtheْland.ْSo,ْmyْsisterْandْI,ْweْtalkedْaboutْwritingْaْsongْaboutْourْ

backْgardenْbecauseْourْfamily’sْlivedْthereْforْquiteْaْwhile.ْAndْweْtalkedْaboutْifْ–ْweْ

callْitْtheْfieldْ–ْit’sْlikeْifْtheْfieldْcouldْseeْorْtheْfieldْcouldْtalk,ْwhatْwouldْitْhaveْseenْ
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andْwhatْtheْdifferentْpeopleْthatْhaveْbeenْthere,ْlikeْtheْfirstْtimeْthatْweْwentْoutْtoْ

play,ْtheْlastْtimeْweْwentْoutْtoْplay,ْaْfewْyearsْagoْwhenْweْbroughtْourْnieceْandْ

nephewsْthereْforْtheْfirstْtime,ْandْallْthoseْthings,ْwhatْwouldْitْsay?ْSheْactuallyْwroteْ

aْreallyْgoodْsongْaboutْit,ْbutْI’mْnotْallowedْtoْshareْitْbecause,ْyouْknow,ْshe’sْmyْ

sisterْandْsheْwouldn’tْletْme,ْbutْitْisْactuallyْfantastic. 

 

SoْIْwouldْhaveْstudentsْdoْaْsimilarْkindْofْthingْwithْsomethingْthat’sْimportantْtoْthem.ْ

Soْhaveْthemْselectْaْnaturalْplaceْtheyْareْfamiliarْwith,ْandْtheyْcanْdescribeْinْdetail,ْ

likeْaْgardenْorْriverْorْaْtree,ْandْtheyْcanْbringْinْaْphotoْofْthatْifْtheyْwanted.ْAndْI’dْ

askْthemْtoْfocusْonْoneْparticularْaspectْofْtheْlandْandْthinkْaboutْhowْthatْcameْtoْbe,ْ

soْifْthere’sْaْparticularْtreeْthatْwasْshapedْinْaْreallyْinterestingْway,ْhowْdidْitْgetْthatْ

way,ْwhatْstoryْisْthereْtoْexplainْthat?ْOfْcourse,ْsomeْstudentsْwouldْneedْsomeْ

promptsْandْscaffoldsْtoْgetْthemْthinking.ْYouْcouldْevenْjustْtakeْthemْoutsideْtheْ

schoolْandْwalkْaroundْandْhaveْthemْlookْatْitْandْcomeْupْwithْsomeْideasْtogether.ْ

Andْthenْtheyْcreateْtheirْownْstoryْofْhowْitْcameْtoْbe,ْhowْdidْitْbecomeْuniqueْandْ

whatْmarksْdoesْitْhaveْandْhowْdidْitْgetْthem?ْSoْthenْwhenْtheyْstartْwalkingْaround,ْ

theyْstartْthinkingْaboutْtheseْstoriesْandْobviouslyْdrawsْtheirْattentionْtoْtheseْplacesْinْ

quiteْinterestingْways. 

 

Soْtoْconclude,ْweْhaveْthisْkindْofْconceptualْblendingْofْfact,ْfiction,ْandْbelief.ْYou’reْ

tryingْtoْbringْtheseْtogetherْinْquiteْinterestingْways.ْWe’reْnotْputtingْoneْaboveْtheْ

other,ْwe’reْjustْsayingْthatْtheyْcanْcoexistْpeacefully.ْTheْpotentialْofْstoriesْtoْbringْ

placesْtoْlifeْandْtheْpowerْofْsharingْstories,ْsoْdivertingْourْattentionْtoْimportantْ

aspectsْofْnatureْinْourْdailyْlives.ْWe’reْencouragingْstudentsْtoْlearnْaboutْotherْ

perspectivesْthatْtheyْmightْnotْhaveْencounteredْbefore,ْsoْunderstandْtheْimportanceْ

especiallyْofْminorityْgroups.ْAndْthenْattentionْisْshiftedْoutwardsْtowardsْtheْworldْandْ

theْvariousْwaysْweْcanْunderstand,ْinterpret,ْandْappreciateْtheْland.ْWeْhaveْthisْ

appreciationْofْplace.ْButْmostْimportantly,ْwhatْweْhaveْisْthisْ–ْitْsignalsْaْshiftْawayْ

fromْwhatْlikeْtheْlandْorْwhatْtheْworldْcanْdoْforْus,ْandْinsteadْwhatْweْcanْdoْforْtheْ

land. 

 

Thankْyou. 

 

[APPLAUSE] 

 

[JINGLE] 

 

Esa Aldegheriْ 

ْ
ً
grazie,ْtapadhْleibh,ْtotenda,ْthankْyouْforْlisteningْtoْthisْepisode.ْForْtheْfullْshowْْ,شكرا

notesْandْforْْشكرااmoreْinformationْaboutْourْwork,ْpleaseْvisitْbit.ly/UNESCO_RILA.ْْ 

bit.ly/UNESCO_RILA
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[JINGLE] 


